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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

HHIEYL Recycling of House Programme

BNENERRBEADHAGT  FREGREFTLSTIRERM - StREACRNEWAE - LUEBRER

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for
recycling arrangement.

BERBERLLEERE NN ENHENER » FAEILAE ¢ http://www.Icsd.gov.hk/tc/artist/index.html
Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/en/artist/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department ﬁ [Cultural Presentations Section XL E#A Q)
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Centre for the Preservation of Qi Opera of Hunan

27.6.2015 (28I Sat) 7:30pm T FEY Excerpts
D @) ~ (ETW) ~ (BELR)
(RERE) ~ (AHEE) + (TR

Leaving the Monastery, A Novice Monk and a Young Nun Revoking Their Vows,
Lady Zhaojun Going Beyond the Great Wall, The Female Thief at the Bridal Chamber,
Sima Shi Purges the Court, Fan Zhongyu Beaten and Thrown into a Crate

28.6.2015 (288 Sun) 7:30om  H7FEL Excerpts
(BB AR ~ (UIRIFTHD) ~ (ERATILP)
(BE)  (REES) - (EBFE)

Arhat Guizhi Banished to the Mortal World, Liu Gang Lamenting by the Well,
The Drunken Lu Zhishen Wreaking Havoc at the Monastery, Under the Umbrella,
Risking One's Life at the Qin Residence, Huang Zhong Wounded by an Arrow

29.6.2015 ( 28— Mon) 7:30pm
SRR (BERE)

Monk Mulian Rescues His Mother

RIMRA 2008 (BEPSRE152E)

Programme duration is about 2 hours with a15-minute intermission

O0O0O0O Extension Activities

EAN  BEBNTARE BE : BifERE
Artists on Their Art: The Religious Exhibition: Chinese Traditional Theatre in
Overtones of the Mulian Opera Relation to Sacrificial Rituals
26.6.2015 ( 2£ 7 Fri) 7:30pm 15-306.2015 EBhREBEHEEHERDL
EEXLDLTRARNA-HEHE Arts Resource Centre,
AC1, Level 4, Administration Building, Jég'\i"iﬁ‘;;f Central Library
BREEER)
g GuliiraliCentre Hong Kong Public Libraries activities)
BE RGN ARE - BIBIE  BRE 8-16.6.2015 EEXEFLRESM
Speakers: Liu Xilin, Chou Ronghua, Liu Dengxiong, Xiao Xiaobo Foyer Exhibition Area, Hong Kong
A o Cultural Centre
I RAE 122962015 EEABEAR

Moderator: Chan Chun-miu TS Hong Kong City Hal a 4 X

g%gﬁi%ﬁ ‘n Putonghua) 16'2862015 %%E“lﬁ:tﬁ
Foyer, Kwai Tsing Theatre
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Message

First launched in 2010 and now entering its sixth edition, the Chinese Opera Festival is an intriguing juxtaposition of
tradition and innovation and leads the audience to explore the beauty of regional operas through a series of enchanting
performances.

This year's Festival opens with a richly diverse programme by the star-studded cast of the Shanghai Peking Opera
Troupe including Shang Changrong, Chen Shaoyun and Shi Yihong. Re-arranged by veteran singer Leung So-kam and
performed by Cantonese Opera virtuosi Law Kar-ying, Ng Chin-fung and others, Monk Biancai Releases the Demon
from The Eight Classic Pieces of South China revives the charm of the archaic singing style. Renowned artist Wan Fai-
yin will take the title role with Cantonese Opera stars Yuen Siu-fai, Tang Mi-ling and others and make her debut as a
director in the new Cantonese Opera, Her Majesty Wu Zetian. Based on the imperial copy of Elegant Sounds of Good
Times, the Peking Opera Theatre of Beijing restores Peking Opera in its pristine form and attends to every detail ranging
from stage setting to performing style. The Jingkun Theatre from Hong Kong will join the Shandong Peking Opera
Theatre to present The Number One Scholar as the Matchmaker and excerpts from Peking Opera and Kunqu Opera
while Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe will stage Su Opera for the first time in Hong Kong
in conjunction with Kunqu Opera.

Apart from the more popular genres like Peking Opera, Cantonese Opera and Kunqu Opera, the audience will have the
opportunity to watch the Mulian Opera Series by three distinctly different troupes from Fujian, Hunan and Anhui regions
showcasing their unique artistry. In addition to stage performances, the Festival will be launching over 40 extension
activities this year. To complement the Mulian Opera Series, a forum on Chinese Opera and Sacrificial Offering will be
held among scholars and experts to examine the origin of Chinese opera.

The strong line-up of the Chinese Opera Festival promises an array of captivating performances. | look forward to your
warm support to sustain our efforts in passing on Chinese culture.

My best wishes for a successful festival!

Ms Michelle LI
Director of Leisure and Cultural Services
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Mulian Opera

The staging of the Chinese folklore, Monk Mulian Rescues His Mother, dates back to more than a millennium, to the
time of Northern Song (960-1127). It is one of the oldest repertories in Chinese theatre. It has its origin in Buddhist
scriptures, the story of Mulian's feats to save his mother was first seen in The Ullambana Sutra, introduced to China
from India during the early years of Eastern Han (25-220). Ullambana, s&zwad in Sanskrit, means "“a ritual vessel that

saves those who suffer because they are hung upside down”. The vessel holds the food and fruit from donors as
offerings to the Buddha and alms to the monks, in a plea to save the suffering souls in purgatory.

As a popular form of entertainment, Mulian opera was found in almost every part of China. Its popularity ran
parallel to religious activities, rituals and folk culture. In traditional Chinese literature, sacrificial rituals topped all
forms of rites and etiquettes. Mulian opera is therefore performed on the fairgrounds of the Yulan (Ullambana)
Festival, at Buddhist and Taoist services, funerals and during the Hungry Ghost Festival to expiate the sins of the
dead and deliver them from purgatory. Often, when disaster strikes, whether as a cause of Man or nature, staging
the Mulian opera is believed to have the power of expelling evil and returning calm to the land. On the other hand,
if the land has enjoyed clement weather and bumper harvests for years, staging such plays is a way of thanksgiving.
There are rituals to be performed before and after the core performance, which may not form part of the storyline,
but they make up a holistic experience for the audience attending the Mulian opera. The integration of ritual and
performance therefore sets the Mulian opera apart from other performing art forms with its rich vernacular colour.

Between the Tang Dynasty and the Five Dynasties (circa 7% to 10™ centuries), the Mulian Opera Series underwent
a lot of changes as the stories were consolidated and expanded. By the Northern Song (960-1127), there was the
zaju version, a full performance of which would take seven days. By early Ming, its length could cover up to fifteen
days. During the Wanli years of Ming (1573-1620), a literati Zheng Zhizhen of Anhui set out to propagate Buddhism
via traditional theatre, with the purpose of guiding people to good. He compiled and wrote Monk Mulian Rescues
His Mother - Script to Guide People to be Good and Benevolent in 1579. It was soon used for staging in various
parts of China and became one of the most representative works of folk theatre of the Ming Dynasty. It was a time
when Buddhism, Tacism and Confucianism were equally practised and honoured by the government, so Zheng's
adaptation was a perfect amalgamation of the doctrines of the three. The Confucian spirit was introduced to the
Buddhist stories, the concept of filial piety was upheld, the Confucian advocation of loyalty and filial piety was
highlighted, while the Buddhist concepts of karma and reincarnation, the Taoist concepts of yin and yang, “mandate
of heaven” etc., all fitted into this convenient vehicle to inculcate the masses.

Ill

By the Qing period, there were still records of the Mulian opera being performed. There was even an “officia
collection coming from the palaces, entitled Golden Rules Exhorting Goodness (Quan shan jin ke), the entire series
consisted of 240 playlets. Although later Mulian opera was banned by the Qing court, the tradition existed in
the rural areas and the playlets were performed in thanksgiving fairs. Even to this day, the ritual performance A
Gathering of Immortals for the Goddess of Mercy is often performed in Cantonese Opera in Hong Kong. The play
is related to The Birthday of the Goddess of Mercy, which is the ninth episode of Zheng Zhizhen's Scripts to Guide
People to be Good and Benevolent of the Ming Dynasty. In it, the Goddess would show a number of incarnations.

The series encompasses an incredible range, whether in terms of content or performing format. The emphasis
is on being as close to life as possible - but rather than dramatizing everyday life, it sets out to make this form of
theatre part of everyday life. The core of the story, that of Monk Mulian going into Hell to save his mother, links
up all sorts of art forms - playlets, folk songs, dance, acrobatics, martial arts, stunts, and even demonstration of
making paper figurines. The diversity of Mulian opera, interspersed with burlesques, farce and even lampoons, was
typical of plebeian entertainment. While they create laughter, they were also poking fun at supernatural powers
and the highly moralistic stance of society. The conflicting nature and juxtaposition of the didactic purpose and the
humanism of Mulian opera produce an interesting revelation of its rich content, as well as the tolerant attitudesGfg-
the plebeian social culture. 3

Coordination of the Mulian Opera Series is assisted by the Ministry of Culture of China.
Translation by KCL Language Consultancy Ltd.
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Centre for the Preservation of Qi Opera of Hunan
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The Centre for the Preservation of Qi Opera of Hunan (formerly the Qi Opera Theatre of Hunan) was
founded in 1960 in Changsha. During the early years, the Theatre had already brought together a brilliant
cast of virtuosi in the genre, such as Xie Meixian, Li Wenfang, He Shaolian, Luo Wentong and Li Yuanjun, who
performed in traditional opera classics like Lady Zhaojun Going Beyond the Great Wall, Huang Gonglue,
Wreaking Havoc at the Yan Residence, The Case of the Beheading of Pan Hong, The Drunken Lu Zhishen
Wreaking Havoc at the Monastery, Waylaying the Horse, Second Blossoming of the Plum and Jin Long Pays
a Visit to the Prison. The Theatre also has in its repertory of original opera productions, such as Gun Shots
in Jiayi, A Visit to the Sage, The Toads Well, Tragedy at the Cock’s Crow Temple Sending Food Supply,
which have won awards at provincial showcases. The Theatre's production of Monk Mulian Rescues His Mother was
presented an Award for Preserving an Intangible Cultural Heritage at the 1 Hunan Arts Festival in 2006. The lead
actor, Xiao Xiaobo won the Plum Blossom Award for Chinese Theatre in the same year. In 2009, the Theatre's
production Becoming a Butterfly in a Dream won a Tian Han Gold Award - First Prize at the 3" Festival and was
selected by the Ministry of Culture of China as one of the National Fine Stage Arts Projects under government
funding. In 2012, the group’s production of Yue Fei again came first in the Tian Han Grand Awards at the Hunan
Arts Festival. In 2014, the group made two films on traditional theatre with the Radio, Film & TV Bureau of Hunan
Province, Li Sanniang and A Visit to the Sage.




REBERABEME  RONBE &
B s R B EEEL
Bif B BRSERBE  PAKE
BEER  \BERIAGARSEE @ &
BYENREZM REFENLEER
BHERMAEER Rk ERN®A
BIE - #RBERDPEVAKA  EAHRA
ik KR EREBRECNTHER

RERWEE °

EEZRHNEEE \ s
Mulian opera performed in the temple Z\B J% u% Wlnﬁ E J}Iﬁﬁ%ﬁ *&H&Eﬁ% ° ® WIE% E J'Jlgi

BENBREN  BEAE B -HE8 TER,  TER. 22 HETAERA "84, U
REMENRED - CHERTBMRUER B LR, » "HE, 22 HEL&EIKAE (1
g ) A/ (B0 E ) M - AREHE  ORUREAT  RABEAERNGE ; LANEEH
REEAH  WAUNENY  REXERBZES -

BHERXWY "R,  BREES  BEKEARIERLTHEANTLERE - T2BE
R RAE OB RABURCR » RF B NBE - ¥ ERTAFFHENE
HREBXOGEMB (RELZARCH) RE N5 N=ZOE - DERRETELE - 58
BE BV RN (RARS) A0 ER REXHCNENDNER  HPUGEEHRARE
ERMEE  5RA%  BEHE ERAL -

fRABTESRLT  BREE - NEEB -
MNENZBTehe It - MEZBT BTEBEAR
ik REVREDY  BEUERL - 2EHR &
fREW - BURENBREREARE N JEM
B ZRREERM —RUIAAR Bk Bk
ERUE Eof - BmA - SREAER IA
LB RE BT - RTRBAD AT Bk

5)\

Wk BEEER BTR ANRE £ BF T (BENE)
—QZ{E%HQ‘\ ) REQ\%%{%%A%EEJHQ‘\ o Monk Mulian Rescues His Mother

BERREMAARAE - "RR, BAKE B  ERABECKET "RAELT) 22V TA
YRUTME  BEEH SARERE EXBE &7 BE FTE W3t SELRAE
ERY ROEAR -BR -BR -RZR R BRIZTEZZ - GRS (BITLA) &
BTN\BERR BERTERRDL - "ERYD, WALESG 005 BF B BF B
HE KBS -

ARBEREFIAE AR BERENILERE - (RFEm) PEREFENER KL 10

SEERR; (MA2R) REABIES SEEEREORIBE (F245) paa
R EREERIRARRSAENEEAE : (Z5H8) TRHNEFHENERHE
B EAR, WEARESS DEANE - BATBEKE - £

ERRARAREETRIREERDORY



Qi Opera

Qi Opera originated in Qiyang of Hunan Province, and first spread to Shaoyang, Hengyang, Yongzhou, Chenzhou,
Huaihua and Loudi before reaching northern Guangxi, northern Guangdong, southern Jiangxi and western Fujian.
During the Yongle and Wanli years of the Ming Dynasty (early 15™ century - 1620), the vocal music of Yiyanggiang
was introduced to Qiyang from Jiangxi. As it incorporated local folk art forms, indigenous music and customs, it
gradually took shape as a regional operatic genre. lts vocal style was a hybrid of Kungiang, Gaogiang and Tangiang.
In the course of development, it diversified into two streams - Yonghe and Baohe. Later, the dialect used for the
stage was streamlined into the official language of Qiyang.

The sung music of Qi Opera is made up of two musical systems, that of the set tunes, and the Bangiang. Gaogiang
belongs to the medley of set tunes, and is characterized by the robust vocal delivery. In its repertory, there are the
‘orthodox’ and ‘mixed" styles. Also, there are ‘enhancement phrases’ to make the set tunes more expressive. The
sub-category of Kungiang in Qi Opera also has the ‘orthodox’ and ‘mixed" styles, while accompanying ensembles
are also of two types: the ‘robust’, with the dadli (also known as the suona) in the lead and strident gongs and drums
in support, is for military and awe-inspiring scenes; and the ‘demure’, with the xiaodi (qudi) and the small gongs and
cymbals, is for the lyrical scenes.

As for the Tangiang subgenre of Qi Opera, it
has a music structure of ‘mirroring’ the first
and following sections. Tangiang is also called
Nanbeilu, in the vocal system of Bangiang.
The many prevalent vocal patterns include
nanlu, fannanlu, beilu, fanbeilu, yiban, anchun,
bujiangdiao, xiaofangniu, wujuban, zheng-fan
gijueban, etc. For accompanying instruments,
there is the gihu (now replaced by jingerhu)
in the lead, and supported by yueqin, guagin
and xiaosanxian. For military scenes, there are
additional instruments such as the zhangu, the
q hat-shaped caigu (now replaced by bangu),
(BELE) o yukou, yunban, the big gongs and cymbals, the
Lady Zhaojun Going Beyond the Great Wall small gongs and cymbal, yunluo, etc. Among
them, the gaoyin zhangu is the most outstanding
with its high but solid register and crisp, bright tone. As the zhangu sounds, morale picks up, and all
hearts would race.

The roles in Qi Opera are under seven categories: the zhengsheng (principal male), xiaosheng (young civil male),
zhengdan (principal female), xiaodan (young girl), laodan (old woman), hualian (painted face), and chou (comic) roles.
One special feature of Qi Opera is that both its ‘painted face’ and ‘comic’ roles wear vividly painted ‘masks’. They
have bright colours with thick, clear outlines for contouring. This is particularly the case with the former, where the
masks are masculine, but contouring lines to highlight the eyes. The base colours include red, black, pastel and
grassy green. The design of most red and black masks is often dedicated to certain characters. They may further be
defined by the coding that red suggests a loyal spirit, black is a straightforward personality, and pastel an evil mind.
Masks for the comic chou roles may be finely distinguished as ‘evil face’, 'scar face’, ‘baby face’, ‘monkey face’ and
'monk's face’. Most characters in sheng and dan roles do not wear such painted masks except a few special ones.
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The Drunken Lu Zhishen Wreaking Havoc at the Monastery

Personae need to impress the audience at the first
appearance, and that is exemplified in Qi Opera. When a
character wants to make an impressive entrance, he would
make certain stylized movements, such as ‘picking up
the hem of the robe’, 'shaking the sleeves’, ‘adjusting the
headgear’, and 'tidying up the side-burns’. The routine
of ‘opening up the front of the robe’ is also meticulously
done: it can be ‘opening up in full’, or ‘opening up half".
Each move is dictated by the rules, and the actor needs
to observe whether they are coordinated with movement
of the eyes, nose, chest, fingers and toes. Qi Opera
also pays meticulous attention to the eye expressions,
from ‘cross-eyed’, 'stare’, ‘glare’, ‘eyes rolling’, darting
glances’, to ‘googly-eyed’ etc., numbering dozens of such
eye movements. In The Drunken Lu Zhishen Wreaking
Havoc at the Monastery, the main character Lu Zhishen
need to strike the famous ‘Eighteen Arhats' poses, as
well as the ‘googly eyes’. Another choreographed set of

stylized moves is one executed on horseback, such as ‘galloping’, ‘pacing’, ‘charging’, ‘reining in’, ‘giving

free rein’, 'bolting’, etc.

Tangiang in Qi Opera is particularly rough and fiery, almost to the point of being savage. Examples are the
exaggerated moves executed by Qi Chan with a desk in Risking One’s Life at the Qin Residence; Xue Gang's furious
beating and grabbing of Xue Yi's eyes in Capturing Xue Gang at Si River; Huang Zhong's indignant grief when
his broadsword is caught in the mud during his chase of Pan Zhang in Huang Zhong Wounded by an Arrow; and
the staging of the conflict between Zhou Yu and Zhang Fei in Zhuge Liang Thrice Teases Zhou Yu, in which Zhou
throws down his armour and Zhang stamps him down with his foot. All these are executed to show high-flung

emotions to the utmost degree.

Information and photos provided by the Centre for the Preservation of Qi Opera of Hunan

Translation by KCL Language Consultancy Ltd.
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This is an episode in the Monk Mulian series in Qi Opera. The actor playing the novice monk would
express the character’s internal turmoil through the stunt of turning the prayer beads.

A novice monk, Benwu, happens upon a bridal procession, and moved by the excitement and fun, he begins to yearn
for secular life. So he revokes his monastic vow, dashes out of the monastery, and escapes to the world at the foot of
the mountain.

IE Cast
AE RN Benwu:  Yuan Jie
A% - B =i R - B Drum:  Jiang Feng Gaohu, Banhu: ~ Chen Hong

(ZTI) (BkE) A Novice Monk and a Young Nun Revoking Their Vows (Gaogiang)
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This is an episode in the Monk Mulian series in Qi Opera. The actors playing the novice monk and the
young nun tell the story of how they meet, get to know each other, fall in love, and finally decide to fight
the feudalistic social rules and elope. The insightful details demonstrate their emotional changes lively.

A novice monk and a young nun have escaped from their respective places of practice. They meet on the road and
in the end, decide to revoke their vows, get married and start a new life together.

IE Cast
INFI T EX INEIE E= Novice monk: ~ Wang Wen Young nun: Kuang Yun

At IE =0 R - Bt Drum: Wang Xing Gaohu, Banhu:  Chen Hong




(FBELZE) (51) Lady Zhaojun Going Beyond the Great Wall (Gaogiang)
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This is from the traditional gaogiang repertory of Qi Opera, and is considered a tour de force for any
dan (female) actor. The singing must contain all the nuances, changes and depths of feelings of the
heroine. One of the most famous interpretations was by Xie Meixian, a veteran virtuoso in Qi Opera of
the 1950's, which took the whole country by storm.

When the Huns invade Han, the weakling emperor only wants to appease them by sending Wang Zhaojun as the bride
in a political marriage. As Zhaojun takes the long journey, she expresses her sadness, her longing for home, and
indignation for the country under the fatuous ruler. When the two countries have signed a peace pact, she throws
herself into the river in heroic defiance.

0o Cast

gopopood gad OO0  Wang Zhaojun: Xiao Xiaobo Wang Long:  Dai Yilun
(] 1 ) i o1 861 Stable boy: Chen Huan

[ - Eleed A goooooon Drum: Wang Renxian Gaohu, Banhu: Chen Hong

- RSB+ A5 Intermission of 15 minutes -

(LZFE) (%EE) The Female Thief at the Bridal Chamber (Tangiang)
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This is from the traditional Tangiang repertory of Qi Opera. It is demonstrative of the martial art skills
of an actor in wudan (military female) roles, including the acrobatic skill of bending backwards on a high
platform. In addition, the actor is also expected to deliver fine singing and acting.

Ho
Bic-

K&

A woman by the surname of Mei comes from a poor family. She disguises herself as a man and a secret “runner” who
steals from the rich to give to the poor. One day, she sees that the young lady at the Bai Residence is forced into marriage
by the corrupt mayor, she offers to take her place. In the bridal chamber, she steals all the jewels and escapes.

ES: Cast
8K FXB Bk Madam Mei: Li Meili, Chen Zhaoye

s EE S /R Bt Drum: Wang Xing Gaohu, Banhu: Chen Hong




(SIEHRX=) (8RE) Sima Shi Purges the Court (Tangiang)
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This is a fine example of the expressiveness of actors in hualian (painted face) roles in Qi Opera. The actor
needs to demonstrate other specific techniques such as the use of the court robe, the beard, the eyes and
the stylized movements to externalize emotions and reactions.

Cao Fang is the puppet emperor of Wei under the powerful regent, Sima Shi. He attempts to take back state power by
seeking the help of Zhang Ji, the father of his trusted consort, Lady Zhang. He writes an edict in blood, gives it to
Zhang Ji to pass on to the dukes of the vassal states in seeking their assistance to rid the Sima brothers. But Sima Shi
gets suspicious. He orders the squadron leaders to block the palace gate, finds the edict written in blood, and kills
Zhang Ji with a swipe of his sword.

ES: Cast
A 5ih: B E RiE BN Sima Shi:  Guan Guoxin Zhang Ji: Wei Xiaoyong
A IAE StA WA A Drum: Wang Renxian Gaohu, Banhu: Chen Hong

($T4EBA%E) (88) Fan Zhongyu Beaten and Thrown into a Crate (Tangiang)

(BERF) P—F RBEFANEFEEAMANETE AE2EBFEEET R - BT
CREEEOL "R ZE K,  BFRAE SEBRMREN - DEEA-£ -

ENRTEAEAL  AAGAENASH  “AZE-BARET  BEXBRESERE
BE - AHBERNENBEREY  BEAZ BAHCAEZRERAAA -

This is an excerpt from Wreaking in Havoc at the Ge Residence. The crate used in this excerpt is what the
travelling troupes use for holding weapon props. There is a tie string on the lid to keep it closed. The
actor playing Fan Zhongyu needs to curl up in the crate before the act. This is followed by some fast
acrobatic feats - “thrice opening the lid", “thrice leaping out” and “thrice falling back”. The demanding
performance demonstrates the actor's dexterity and body-and-limb control, which makes this playlet one

of the unique features in Qi Opera.

The new National Top Scholar Fan Zhongyu has gone missing. Judge Bao sends his men out to look for him. Two
officers find Fan in a crate, but he has suffered a lot under the cruel handling of the despot and gone out of his mind.
He pulls some tricks on them by rolling, turning and leaping in and out of the crate before he goes with the officers to
see Judge Bao.

IE Cast
SOME C EE AE: M Fan Zhongyu: ~ Zhou Shijie Officers: Li Heping
HAE Huang Honghua

A% IE SR RER B Drum: Wang Xing Gaohu, Banhu:  Chen Hong
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({HEZEERL) (BHE) Arhat Guizhi Banished to the Mortal World (Gaogiang)

WE (BEEE) — - UBEERENTEISERK BHETE

BHBEL BETEREZLMEMEARZR  BRTREAR -HHB=2%  RKY
RN KA FRAYEEREREERRENL

This is an episode in the Monk Mulian series in Qi Opera. It is rich in the gaogiang features of Qi Opera,
complete with the set tunes from the traditional sung repertoire.

A

In one of his discourse sessions, the Buddha notices that the Arhat Guizhi is not paying attention. His spirit has left
his body to go to admire the prettiness of the mortal world, and in the course of it, he makes some magical world-
saving moves. The Buddha warns him but to no avail, so he banishes him to the mortal world to suffer. This excerpt
is therefore a prequel to the Mulian story, by introducing the background story to the mortal, Fu Luobo, later Monk
Mulian.

T& Cast

EREE BER  HE: BBIE  Arhat Guizhi:  Dai Yilun The Buddha:  Guan Guoxing
BE: ®mEH €5 okt SAZ?jy?SS u Shen Guitao ~ Golden boy:  Chen Zhaoye
R FXB Jade Girl: Li Meili

AW s St WA 8FY Drum: Wang Xing Gaohu, Banhu: Liu Zhigong

(HPRIFTHY (2RE) Liu Gang Lamenting by the Well (Tangiang)
MR (A&ER) P-4 £TEEE - BEEEBER BI -SRANZFENAARXMELE
BREBURBABNENE  TERBHNEHRLE

REHR  EEMIBEINFHER  BRRIBEEFNAZAENAENAIRE - BR
RURBH BHERAEEX A2BAEAR ARRARH LEARARFBE -BR
MR RRRE - BEE-

This is an excerpt from the Qi Opera, The Red Silk Coat, and is considered a tour de force for any
sheng (male) actor. The actor needs to portray the devastations of an old Confucian scholar, Liu Gang,
when he feels compelled to make his daughter throw herself into the well in order not to tarnish the
family name. Through delivery of lines, singing and stylized movements, he externalizes the deep
remorse, shame, dilemma and regret.

On a snowy winter day, Squire Liu Gang returns home after a family visit, only to discover that Xue Li, a hired hand
at his residence, is wearing the red silk coat that belongs to his daughter, Yingchun. He suspects them of having an
affair, and thinks this would bring shame and loss of face to him and the family. Without investigating the truth, he
chides his daughter for losing her chastity and forces her to throw herself into the well. After that, he feigns to be
untouched and keeps a dignified front, while hiding his pain for the loss.

IE Cast

womcREAE  EE: EE Liu Gang: Zhang Chaoguo Liu Yingchun: ~ Kuan Yun
MEA B B : feR #n Madam Liu:  He Guoni Liu Dahong:  Chen Huan
RUAZ : BREE 3 RB: R EF  Dahong's wife: Chen Zhijun Nanny: Wu Yuping
m % FNE # £: EEiE  LuAn Li Heping Xue Li: Tang Gaoyuan

A BB SRR B Drum: Jiang Feng




(BZ4TILF) (EM) The Drunken Lu Zhishen Wreaking Havoc at the Monastery (Kungiang)
BHRERBEELHRIY BF BRI MR -REERT "FAR,  "HR, - "TRR, -
"R, TER, > "EBR,SERE BEETZOENRE ARERE-RBREIL-
TNEZHEEE  RI5BE -

RIURESERTABE  RELQIWAE AR
BBSER 0 BEITRIM > FILME e

Many special performing techniques in Qi Opera, such as the eyes, facial expressions, footwork, and belly-
sucks, are fully demonstrated in this playlet. The varied eye expressions include cross-eyed, darting glances,
white-eye, wincing, glare and drunken eyes. In depicting the Arhats, the performer has to stand on one leg
for over ten minutes, while giving vividly discernible features of each of the Eighteen Arhats.

EHMAEE - —BHE B—BF H

Lu Zhishen has escaped to Wutaishan and taken a monastic vow after he killed Zheng Tu. But soon he is weary of
the reclusive life. One day, he goes out for a walk and runs into a wine-seller. He eagerly grabs the wine and downs
it heartily. Totally drunk, he swaggers back to the monastery, wreaks havoc at the gate, then leaves with no turning

back.

00 Cast

goopod Lu Zhishen: Jiang Yun

B S S AR SEEEN R . E Drum: Wang Renxian Gaohu, Banhu: Chen Hong

-00000000 Intermission of 15 minutes -

(1B&) (38) Under the Umbrella (Gaogiang)
BE (BRE) P - BEMUEBERS  REMARKEDHE #BE XEHBASEHH
@%ﬁ’ﬁﬁkﬁﬁ&§@@%°

cHPASTBEEERERERIA ¥R IHELRIFRERRRL  TELR
BeitBESRTRE Iﬁ%ﬁ@ HERRERT EAER RAMER -

This is an episode in the Qi Opera, Worshipping the Moon. Qi Opera dan (female) role and sheng (male)
role demonstrate the dance techniques to show the subtle romantic love between the youngsters. The
interesting interaction is the source of comedic clashes.

Jiang Shilong, a scholar, and his sister, Ruilian, are fleeing from a military coup. But the two lose each other on the
road. Wang Ruilan, the daughter of the Secretary of the Board of Military Affairs, is also fleeing with her mother
but gets separated in the same way. When Shilong calls out to his sister, Ruilan mistakes him for calling her and
comes to him. In such a dire situation, the two agree to accompany each other for the rest of their journey. Love
blooms, and they become a couple.

IR Cast
Bt . &% IRE: =04 Jiang Shilong:  Li Jun Wang Ruilan:  Huang Wenjuan

SR REE Drum: Wang Renxian Gaohu, Banhu: Xu Kaiyong




(RFFIEam) (@) Risking One's Life at the Qin Residence (Tangiang)
NE(ER)  BUEGHELNR (BEEE) PH - -THBEOE  ZEEEE 22818 -
BERREANRBENERRTNRREERFNERLE -

REEEZMIERCRIERAUER  EFUT HEEBRZCTIERZLE - 2H
A2RBERZECYER ROAME & RIBXRTEE EXENHET 2
EEFTHIBRRNED - ZEAREE  SITNFIN S EEEZRRFERR &
RRBM -

This is an excerpt from the full-length opera in the traditional repertory of Qi Opera, The Magic Lotus
Lantern. It features an actor in hualian (painted face) role as the corrupt court official, Qin Chan, who is
devastated by his son's death. The unique feature of this playlet is that there is no singing throughout,
only dialogues and dramatic action.

Liu Yanchang takes Wang Guiying, the daughter of the Prime Minister, as his second wife and they have a son,
Chenxiang. Liu and his first wife Guiying also have a son, Qiuge. Chenxiang and his half-brother study in the same
studio. Qin Guanbao, the son of the retired Grand Tutor, Qin Chan, is a bully among the students. One day,
Chenxiang and Guanbao get into a fight because the latter insults him, and Guanbao is killed by accident. Qin
Chan demands Liu to bring his son to his residence to make him suffer his retribution. Liu brings Qiuge instead. In
a lynching trial, Qin Chan has the boy beaten to death. Liu and Guiying go to bring the body back, and engage in a
fight with Qin Chan.

TE Cast
Rz BEE 2EE: =L Qin Chan:  Guan Guoxing Liu Yanchang:  Xiao Kai
We: B Qiuge: Yang Nan

2% FAE S REA B Drum: Wang Renxian Gaohu, Banhu: Chen Hong

(ZEBHE0) (M) Huang Zhong Wounded by an Arrow (Tangiang)

HEINERLEEE RZERRE EMI XEERETY BRI REZEEMR
BERf SRTEANBRE  BEEE -

BIORAERELN  BEAT EERE - BIZHE
D8 NESD - AREE EETHRNEEEAT - ¢
B REMERE -

The singing in this playlet has its origin in the Tangiang of the Northern School (Beilu). The actor
performing the loasheng (old man) role needs to demonstrate convincing riding actions and fine acting.
In addition, he needs to show the old general, Huang Zhong's heroic flair through the use of the beard
and the finely choreographed actions on horseback. The latter act is unique to Qi Opera.

Lo FBNT BARE - HiE
BRABBRHETRES 57

The story takes place during the Three Kingdoms period. Liu Bei of Shu leads an expedition to Wu to avenge his
sworn brother's death. Huang Zhong, one of his generals, is over eighty, but still fights with valiance. He defeats two
of the Wu generals, Shi Ji and Pan Zhang, and manages to seize back the broadsword that Guan Yu used. But when he
tries to give chase to the retreating enemies, he is shot by an arrow from hiding. Fortunately he is rescued by Guang
Xing and Zhang Bao and taken back to camp.

B Cast
2L EEE BE HER Huang Zhong:  Yue Zhihui

T B S0 R R Drum: Jiang Feng
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SIEARE (BEMB) Monk Mulian Rescues His Mother (Gaogiang)

BEMEERTE - aﬁﬁﬁ%ﬁ2§°%$%m’W@E%ﬁﬁ%ﬁﬁﬂﬁ’%EE
ERERGBA FBHRE E BERENTCE SHASREENGE BIREERESBE
BAMM BERTECME  ANBAZAZEERRNERRZE (BER) RESAT
RRECE HEABEBRASEA REVAZE BEZEZ - (BERB) RHZULER
RERMEE RRANRAKE HNSEITRARER EEHR Z8AR - BHRH
FoiR RRERTRR ER 2 FR BEZFEERE-

BE-R-REEHE BENE STUERELRREL APLE  ZTHE
(MEREASEIERETRA RIAT BBV 4 2R 0L FEBgsac
RERE -

Since the dawn of history, the Qiyang region has had a strong tradition of worshipping deities and
ghosts, which gave rise to acrobatic performances such as baixi. At the turn of the Ming and Qing
eras, Qi Opera, characterized by the gaogiang, was all the rage across the Hunan area; with the
advent of the tangiang later in the days of the Qing Emperor Jiaging, Qi Opera evolved into a hybrid
of multiple singing styles. Plays centering around Monk Mulian followed hot on gaogiang’s heels, so
they are widely considered as the forebears of Qi Opera and, subsequently, The Legend of Mulian the
premier full-scale play in its repertoire.

The Monk Mulian Series of Qi Opera version gave birth to the gaogiang repertory, and serves as a
rich source to trace the development and evolution of this regional genre. It embodies a plethora
of theatrical material, form and plays, but Monk Mulian Rescues His Mother is at its core. The
staging is just as varied, as it embodies the acrobatics-oriented genre of "baiyi”, or “a hundred forms of
performing arts”. Aesthetically it melds different sources into one, and shows diverse ethnological facets
of the region. The story presents the Divine Rules (such as Heaven and Earth, Yin and Yang), allusions
to supernatural beings, portrayals of human beings from all walks of life, and all kinds of strange
happenings imaginable were enacted on the theatre stage. The performers were more than actors, but
versatile acrobats who could walk on stilts, play fan tricks, wield broadswords and spears, perform the
“human pyramid” act, etc.

Mulian's Family has been avowed Buddhists for three generations. When his father died, Mulian's mother, Liu
Qingti, breaks her fast and eats meat and is sent to the most abysmal hell where she suffers perpetually for her
sins. Mulian goes through thick and thin and is willing to lay down himself in order to save his mother.
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Scene One
Scene Two
Scene Three
Scene Four

Scene Five

Fu Xiang, the Giver of Alms
Mulian's Mother Makes a Vow
A Meat Fast Broken

Demise in the Garden

Mulian's Mother Returns as a Sprit
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Scene Six
Scene Seven
Scene Eight
Scene Nine
Scene Ten

Scene Eleven

Screenplay Arrangement:

Director:

Cast

Crossing the Purgatory Bridge

The Goddess of Mercy Tests Mulian
Transfiguration at Mei Mountain
Reunion in the Sixth Level of Hell
Silence in the Ninth Level of Hell

An Offering to the Hungry Ghosts

Zou Shiyi, Liu Xilin
Liu Xilin, Chou Ronghua

Fu Luobu (Monk Mulian):

Liu Qingti, Mulian's mother:
Fu Xiang, Mulian's father:
Yili:

An incarnation of the Goddess of Mercy:

Li the 'Dog":

Liu Jia:

Golden:

Goddess of Mercy:
The Buddha:
White Monkey:
Monk Sand:

Monk, Taoist Priest, Nun:

Wuchang:
Five Ghosts:

Liu Dengxiong

Xiao Xiaobo
Chou Ronghua
Zhang Chaoguo
Shen Guitao
Li Heping
Guan Guoxing
Kuang Yun

Wu Yuping
Guan Guoxin
Chen Huan
Chen Gang

Luo Junliang, Wei Xiaoyong, He Guoni

Tang Gaoyuan

Huang Honghua, Hu Weiwei, Luo Wen 5

Xiao Kai, Su Kai




=
BEE 48 Performers

HXE Xiao Xiaobo

Bx-RES FIFK HRAZAMEAREEMXEIX -BEMES
ERFEAR "ERES,  :EEFHMBESRTEAERRE &
F_ThETEEBEESR -

Xiao Xiaobo is a National Class One Performer specialized in gingyi (virtuous female) roles,
having trained under the famous artist in Qi Opera, Hua Zhongmei. She was winner of the
Ve "Leading Cast Performer” title in the Hunan Opera Excerpts Competition for Young

Performers, the Gold Award at the "Star of the Yangtze” All China Competition of Opera Excerpts for Young
Performers, and won the Performance Award at the 25" Plum Blossom Awards for Chinese Theatre.

ng

BX-REE BEXAFNEXHCEENBRGAA BENBESFEMH
REERAREHE HHHEAXER - NHEEWHHEIREARR
MABEEEMAAEREER -

Liu Dengxiong is a National Class One Performer and is a recognized Bearer of the
Intangible Cultural Heritage of Qi Opera at National Level. Awards he has won include the
Bronze Award in the Television Grand Prix for Young Actors in Traditional Theatre in Hunan,

the Hibiscus Award for Theatre of Hunan Province, the Tian Han Award for Main Supporting Actor at the Hunan
Arts Festival, and two Tian Han Gold Awards for Performance.

BE® Guan Guoxing
n Bx_HEE HEfAtREA BEHREPSEREAFRLES

R HEEEERBETERS -

Guan Guoxing is a National Class Two Performer specialized in hualian (painted face) roles.

He was winner of the Gold Award to Middle-aged Performers in the Hunan Opera Excerpts
Competition and “Ten Outstanding Young Performers” in Hunan province.

ZHF Li Heping

o BX-REE EXRAEEEMER  eMEVMEXLEEGAAN X
THR BENFREXERREEREZR ARXABEE (BF) - (B
NER#M) ~ (HEFE) -

Li Heping is a National Class One Performer specialized in wuchou (military comic) roles.
He is a graduate of the Hunan Arts School, and is a recognized exponent of Intangible
Cultural Heritage at Provincial Level. Li was winner of the Hibiscus Award for Theatre
of Hunan Province and the Tian Han Performance Award. His stock repertoire includes Waylaying the
Horse, Yang Bajie Launches an Attack on the Land of Youchou and Vengeance at the Lion's Pavilion.




EF*:M Shen Guitao
Bx-—HEE BEXRNNAEEEWERTEAN IRE -BREHEERX
BRNAEREER -ARBEBEHE (ZE) » (TE) ~ (ERE) F-

Shen Guitao is a National Class One Performer. She graduated from the Hunan Arts
School specializing in wudan (military female) roles in Qi opera. Awards she has won
| include a Performer's Award at the Hibiscus Awards for Theatre of Hunan Province and a

Tian Han Performance Award. She is acclaimed for her portrayals in The Female Burglar,

Wu Song Checkmg in at an Inn and Jiepai Pass.

Bt Zhou Shijie
BFESEEE BERBBHEMER RRTEMMERSTFE R
REBEE (TREAR) -

| Zhou Shijie is an outstanding young performer trained at the Shaoyang City Arts School.
Zhou is currently furthering his training at the National Academy of Chinese Theatre Arts.
He has given an impressive performance in Fan Zhongyu Beaten and Thrown into a Crate.
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Team Leader: Wang Changzhong
Artistic Director: Shu Nianxin

Stage Manager: Tan Gaorong
Administration: Xu Peilin

Cast

Chou Ronghua, Liu Xilin, Liu Dengxiong
Li Heping, Xiao Xiaobo, Shen Guitao
Huang Wenjuan, Huang Honghua, Zhang Chaoguo
Wei Xiaoyong, Zhou Shijie, Tang Gaoyun
Guan Guoxin, Chen Gang, Hu Weiwei
Wang Wen, Chen Huan, Luo Wen

Kuang Yun, Wu Yuping, He Guoni

Yuan Jie, Chen Zhijun, Zhou Qizhong
Jiang Yun, Chen Zhaoye, Li Meili

Dai Yilun, Luo Junliang, Yang Nan

Xiao Kai, Yue Zhihui, Qu Dan

Li Jun

Musicians
Wang Renxian, Xu Kaiyong, Liu Longda

Jiang Feng, Liu Yuanjun, Wang Xing

Yao Ting, Chen Hong, Deng Yaomin

Ma Weiguo, Luo Jianyong, Ning Zuiping
Liu Zhigong, Li Jie, Liu Pengzhi

Pan Yongquan

Stage Art Team
Yuan Shaochang, Peng Dingyun, Du Yelin

Lei Jiangiao, Ling Changqing, Huang Guilin
Ni Xianglin, Liu Yahui, Liang Jun

Song Jun, Tang Meiling, Da Weiguo

Shao Zhijian, Han Fuguang, Xia Faming

Surtitles Translation: Jacqueline Sin, Jeanie Wong

Co-ordinator: Shanghai Opera Association (H.K.)
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FHEESRHRMBRRIABMBEREERNED - W !
Thanks for attending “Chinese Opera Festival 2015 — Centre for the Preservation of Qi Opera of Hunan”. If you have any comments on this

performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the collection box at
the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

] 27/6 (75Sat) 7:30pm (] 28/6 (HSun) 7:30pm ] 29/6 (—Mon) 7:30pm

TEEFWTEITREEE (TEESHE)

Chinese operatic genre you admire ( you can choose more than one item J:

|:| E‘: J?,«U Peking Opera |:| E Eﬂ Kunqu Opera D %l_ J§|J Cantonese Opera
L] 8 B ve Opera L] 3% & chiuChow Opera [] HABBIFE others (FEFEHA Please specify)
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38 3 B 19-21/6 7:30pm . 3 A YN - |7

Shanghai Peking Opera Troupe Grand Theatre,
Hong Kong Cultural Centre

HERRNZ— 23-25/6 7:30pm Y YN p |
EER}H ﬂi%%&ﬁﬁﬁ@f}’(#’ Jtp Theatre, Hong Kong City Hall

Mulian Opera Series 1: Quanzhou Wu Tianyi Centre
for Dacheng Opera Heritage of Fujian

HEBR RS 27-29/6  7:30pm YN )
i"m ﬁ‘j ﬁ *B ﬂ ﬁ?&ﬁ y: 3 FP L Theatre, Hong Kong City Hall

Mulian Opera Series 2: Centre for the Preservation of
Qi Opera of Hunan

HHB R Z = : 2-3/7 7:30pm o o 3t 15K e 1 e
%ﬁh“l‘ F'j H @ ﬁﬂf Theatre, Yau Ma Tei Theatre

Mulian Opera Series 3: Qimen Mulian Opera Troupe of
Anhui

L)1 5/7 7:30pm Vb K 3 i %5 B
r% Fﬁ%%ﬁj }\j( lﬂ] Z (iﬁj‘ﬂiy@ Auditorium, Sha Tin Town Hall

Cantonese Opera recapturing ancient vocal style

Reverberating Notes from South China 6-7/7 7:30pm 5 B 58 B
Highlights of the Eight Classic Pieces Theatre. Ko Shan Theatre

Monk Biancai Releases the Demon

e 5CBIBE 17-18/7 7:30pm e 1L B 35539 3 i 2
Peking Opera Theatre of Beijing Auditorium,
Ko Shan Theatre New Wing

WHEE (REEET) 21-23/7  T7:30pm %7 15 Bt 51 2

A New Cantonese Opera Her Majesty Wu Zetian Auditorium, Kwai Tsing Theatre
X B B R4 2 B B 29-30/7 7:30pm o 1L 1 353 o
Jingkun Theatre and Shandong Peking Opera Theatre Auditorium,

Ko Shan Theatre New Wing

L8R3 38 9 L9156 % o 90 1-2/8  7:30pm s AL O KB B

Suzhou Kunqu Opera Theatre of Jiangsu and . Grand Theatre,
Su Opera Troupe 2/8 2:30pm Hong Kong Cultural Centre

A H) Enquiries : 2268 7325 (#i H Programme) | 3761 6661 (2% # Ticketing)
Jis o5 Booking : 21115999 (5 K Credit Card) | www.urbtix.hk (4§ I Internet)
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